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Fair Greece! sad relic of departed worth!
Immortal, though no more! though fallen, great!
...Where’er we tread, ’tis haunted, holy ground;
No earth of thine is lost in vulgar mold,
But one vast realm of wonder spreads around,
And all the Muse’s tales seem truly told,
Till the sense aches with gazing to behold
The scenes our earliest dreams have dwelt upon:
Each hill and dale, each deepening glen and wold,
Defies the power which crushed thy temples gone...
Lord Byron, Childe Harold’s Pilgrimage, 1812-1818

PRECEDING
Greek Love #2, fine art gicleé print, 80 x 120 cm, 2017-2018, edition of 3 + 1 artist’s proof
OPPOSITE
Centaur (portrait of David Charles Collins), archival ink pen on watercolour paper, 105 x 67 cm, 2015-2017

Greek Love comprises a series of high-camp drawings,
photographs, and a collector’s plate, created by Western
Australian artist Andrew Nicholls, drawing inspiration
from ancient Greek myth.
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The Greek myths represents some of the oldest and most
enduring stories we have, sitting at the core of Western
culture for at least 3000 years, and spawning countless
tropes that have retained their relevance over millennia.
Nicholls’ exhibition works touch upon the compelling allure
of the Greek myths over time: how they were adopted by
the Romans, adapted by the Christians, and have retained
relevance up to the present day, inspiring some of the greatest
creative minds of Western culture over the past two millenia.
In comprising almost entirely of imagery of Nicholls’ muse,
artist David Charles Collins, the exhibition particularly
draws upon the myth of the muses, questioning the nature
of creative inspiration, and the power and erotics at play
between artist and model.

OPPOSITE
Hadrian and Antinous, decal transfer on Spode ‘Golden Eternity’ dinner plate, 27 x 27 x 2 cm, 2018, edition of 3 + 1 artist’s proof.
OVERLEAF
Greek Love #1, fine art gicleé print, 120 x 80 cm, 2018, edition of 3 + 1 artist’s proof
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...his hand sprang off her breast
As if stung.
He lowered it again, incredulous
At the softness, the warmth
Under his fingers. Warm
And soft as warm soft wax—
But alive
With the elastic of life.
He knew
Giddy as he was with longing and prayers
This must be hallucination.
He jerked himself back to his senses
And prodded the ivory. He squeezed it.
But it was no longer ivory.
Her pulse throbbed under his thumb.
Then Pygmalion’s legs gave beneath him.
On his knees
He sobbed his thanks to Venus. And there
Pressed his lips
On lips that were alive.
Ted Hughes, ‘Pygmalion’, Tales from Ovid, 1997

A n d r e w

N i c h o l l s ~ Greek Love

Artist’s statement

A n d r e w

N i c h o l l s ~ Greek Love

March 2018

My art practice is concerned with the relationship
between power and aesthetics. I am particularly
interested in narratives, characters, and motifs that
have reoccurred throughout the course of Western
culture, and retained their power over time. The
Greek myths are some of the oldest and most
enduring stories we have, and are therefore exactly
the type of cultural material I like to reference.
They have additionally inspired some of the
most significant influences on my own practice,
including the ancient Romans, Biblical episodes,
the great masters of the Renaissance, neoclassical
designers, Shakespeare, Byron, and Freud.
Referencing this legacy, Greek Love comprises
a series of high-camp drawings on paper,
photographic tableaux, and a collector’s plate,
drawing upon numerous iconic Greek myths.
These works were created in Australia and Italy
between 2015-2018, as a side-line to the research
project that has formed the major focus of my
practice during this time, investigating the legacy
of the Grand Tour, and Italy’s symbolic position
within the Western psyche, (Greek mythology
representing the major cultural influence on the
Roman Empire and, subsequently, the neoclassical
movement that grew from the Grand Tour).
In contrast to Christian paradigms, Greek myth
takes place in a world ruled by frequently spiteful
gods who are constantly at the mercy of violent
passions. A number of the exhibition’s photographic
works are inspired by myths that describe
encounters between gods and men that are marked
by violence and domination. These works were
created during 2016 and early 2017 - the Chinese
Year of the Monkey - an extremely difficult time
for myself, and the global left-wing more generally,
during which it felt as though the gods had turned

against humanity. Like Cassandra, I spent that year
watching tragedies unfold around me, powerless to
make anyone pay heed; the resulting works, though
playful, are an articulation of this anguish.
Greek Love particularly draws upon the myth of the
muses, comprising almost entirely of imagery of my
friend and muse, artist David Charles Collins. The
personification of artistic inspiration, the muses are a
trope that have existed for over 3,000 years, but their
role has evolved dramatically over that time; initially
denoting a group of powerful female deities with the
ability to give and take creative prowess, the term has
now come to represent a passive, generally female
figure who inspires the artist’s innate creativity, rather
than instilling them with it. Much of the exhibition
works ‘camp upon’ or reverse this power relationship,
portraying the artist as passive, and his muse as
powerful, aggressive, distant, or fickle. These works
attempt to question the power at play between myself
and David, questioning who dominates whom, or
whether my desire has been allowed to infiltrate my
work to a self-indulgent degree.
The exhibition title references the enduring fascination
that the Greek myths have held over the past 3,000
years. It is also an ironic nod toward my relationship
with David, who is 11 years younger than me, ‘Greek
Love’ being a popular euphemism for pederastic
gay relationships during the nineteenth century. A
collector’s plate created for the exhibition as a limited
edition is a portrait myself and David as the Roman
Emperor Hadrian, and his consort Antinous. Hadrian
was the Emperor largely responsible for raising the
status of Greek myth to that of high culture in the
Roman Empire, and his ill-fated relationship with
Antinous, a Greek youth two decades his junior, made
him one of Western culture’s first gay icons during the
neoclassical period.

PRECEDING
Fauno #2 (portrait of David Charles Collins), and Fauno #3 (Portrait of David Charles Collins), both
archival ink pen on watercolour paper, both 42 x 29.5 cm, both 2017-2018
OPPOSITE
Jacob and the Angel, fine art gicleé print, 120 x 80 cm, 2016-2018, edition of 3 + 1 artist’s proof
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ABOVE
All that was mine in Silvia, fine art gicleé print, 80 x 120 cm, 2015, edition of 3 + 1 artist’s proof

BELOW
Medea (portrait of David Charles Collins), archival ink pen on watercolour paper, 42 x 29.5 cm, 2017-2018
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OPPOSITE AND FRONT COVER
Gorgon (portrait of David Charles Collins), archival ink pen on watercolour paper, 76 x 57 cm, 2017-2018
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“Whatever in fact is
modern in our life we
owe to the Greeks...”
Oscar Wilde,
The Critic as Artist, 1891

OPPOSITE AND ABOVE
The Hubris of Bellerephon (details), lenticular print, 75 x 50 cm, 2017, edition of 3
OVERLEAF
Orpheus, fine art gicleé print, 80 x 120 cm, 2015, edition of 3 + 1 artist’s proof
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The obscure reports which have come
to us in mythology and legend from the
primeval ages of human society give us an
unpleasant idea of the power of the father
and the ruthlessness with which it was
used. Kronos devours his children, as the
wild boar devours the brood of the sow;
Zeus emasculates his father and takes his
place as a ruler. The more despotically
the father ruled in the ancient family,
the more must the son have taken the
position of an enemy, and the greater must
have been his impatience, as designated
successor, to obtain the mastery himself
after his father’s death. Even in our
own middle-class family the father is
accustomed to aid the development of the
germ of hatred which naturally belongs to
the paternal relation...
...If the Oedipus Tyrannus is capable of
moving modern men no less than it moved
the contemporary Greeks...There must be
a voice within us which is prepared to
recognize the compelling power of fate in
Oedipus...His fate moves us only for the
reason that it might have been ours, for
the oracle has put the same curse upon us
before our birth as upon him.

Sigmund Freud,
The Interpretation of Dreams, 1899
ABOVE
Oedipus and the Sphinx, Jean-Auguste-Dominique Ingres, 1808, fine art gicleé print, 40 x 60 cm, 2015, with thanks to the Freud Museum London
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Andrew Nicholls

Andrew Nicholls is an Australian/British artist,
writer, and curator whose practice engages with
the sentimental, camp, and other historicallymarginalised aesthetics, and traces the historical
recurrence of particular aesthetic motifs. He is
especially concerned with periods of cultural
transition during which Western civilisation’s stoic
aspirations were undone by base desires, fears
or compulsions, and with 18th century Britain’s
fascination with, and paranoia of, other cultures
and ‘othered’ identities. While primarily drawingbased, his practice also incorporates ceramics,
photography, installation, performance, and
filmmaking.
Nicholls particularly draws inspiration from
heritage sites and museum collections, and has
coordinated and participated in residencies at
locations including Greenough Hamlet (Australia’s
third-most-significant heritage site), Spode China
(at that time the UK’s longest-running ceramics
factory still based in its original location), Midland
Railway Workshops (the southern hemisphere’s
most intact remaining Edwardian industrial site),
the Freud Museum London (family home of the
founder of psychoanalysis), and the Royal Pavilion,
Brighton (George IV’s seaside pleasure palace). In
2015 he was allowed exclusive access to photograph
Donatello’s David, by the Museo Nazionale del
Bargello, Florence, as part of a body of work
investigating aesthetic legacies of the Grand Tour,
currently in production via a Fellowship from the

Western Australian Government. In 2017 he was
the first Western Australian artist to undertake an
ArtSource New York Global City residency with
Residency Unlimited, in Brooklyn, USA.
Nicholls has exhibited across Australia, Southeast
Asia, Italy and the United Kingdom, including
solo exhibitions in Perth, Canberra and Sydney,
Australia, and Plymouth, England. He has been
the recipient of two Creative Development
Fellowships from the Western Australian
Government, and undertaken commissions
for several organisations in Australia and
the United States. Most recently, these have
included a $250,000 ceiling mural for the City
of Perth Library, a commemorative artwork and
associated limited-edition products for Curtin
University’s 50th anniversary, and a major drawing
commission for the Artbank collection.
Nicholls has curated projects for organisations
including the Art Gallery of Western Australia,
the Perth Institute of Contemporary Arts, and
Object Galleries Sydney, and has written for most
of Australia’s major national arts publications.
His work is represented in collections including
Artbank, the Art Gallery of Western Australia,
Central Institute of Technology, Curtin University,
Edith Cowan University (with Sandra Black),
Murdoch University, the Kedumba Collection of
Australian Drawings, and the City of Perth. He
shows with Turner Galleries, Perth.

Only her shining beauty was left.
Ovid, ‘Daphne becomes the laurel bough’,
Metamorphoses, Book 1, 8 AD
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Her prayer was scarcely done when a heavy
numbness seized her limbs, thin bark closed
over her breast, her hair turned into leaves,
her arms into branches, her feet so swift a
moment ago stuck fast in slow-growing roots,
her face was lost in the canopy.

PRECEDING
Minotaur (portrait of David Charles Collins), archival ink pen on watercolour paper, 46.5 x 28.5 cm, 2018
FACING
Greek Love #3, fine art gicleé print, 120 x 80 cm, 2018, edition of 3 + 1 artist’s proof
OVERLEAF
Fauno #1 (portrait of David Charles Collins), archival ink pen on watercolour paper, 31 x 20.5 cm, 2016
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The artist thanks David Charles Collins for his brilliance, beauty, friendship and support.
The State of Western Australia has made an investment in this project through The Department of Culture
and the Arts in association with Lotterywest. Artworks in this exhibition were produced during an Artsource
New York Global City residency, while undertaking a Midcareer fellowship from the Western Australian
Department of Culture and the Arts, and with the generous support of FORM - building a state of creativity.

